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JOCTOEBCKHH U JDKOH K. XOJIMC

Juanor ¢ JIoCTOEBCKUM HUKOIJa HE MpeKpallancs B aMepHKaHCKOM
nurepatype XX B., HO ObUIM roJibl, KOIZia HHTEPEC K IUCATENO ObL1 HeoObI-
yaitHo BeauK. 1940—1950-e roas! cTanu HOBBIM U BaXXKHBIM 3TATIOM B OC-
MbIC/IEHMH ero TBop4ecTBa. CyLIECTBEHHYIO POJb B 3TOM ChIPay HcaTe-
JI1 HOBOTO NTOCTIEBOEHHOI0 NOKOJEHUs, KOTOpble Ha3hIBAK cebs «IOKoJIe-
nueM OuT».! Bo3aencrsue TBOpuecTBa J[OCTOEBCKOro ObINO HE MpPOCTO
OrPOMHBIM: OH CTall KY/IbTOBBIM NMcaTeneM rnoxoneHus. K coxanenuio,
XapaKTep 3TOro BO3JEACTBHS HUKOr1a He Hccnenosanca. Jla u cama «inte-
parypa 6¥m» He ObL1a PEAMETOM CNENMATBHONO U3YYEHUs B OTeYECTBEHHOM
amepukanuctuke. TBopuectso xe Ixona K. Xonmca (1926—1988) — nu-
carens, CO3[aBILUEro NepBbId «poMaH 6ut» (1952)? v BEICTYNUBLLIETO C IEp-
BLIM MaHUecTOM nokosenus (1952), npakTuyecku HEU3BECTHO.

Kaxk >xe 651710 BOCIpUHATO TBOpUecTBO JlocToeBckoro [xoHoM Xonm-
COM, 1 KaK 3TO BOCIIPUATHE HALWIO OTpaxkeHue B pomaHe «Mnu»? [Ipous-
BefieHue cosnaBanoch ¢ 1949 nmo 1951 rox u crao nepesiM pOMaHOM,
ONOBECTHBILUHMM O [IPUXOJE HOBOTO «IIOKOJEHUS OUT» Ha NATh JIET paHb-

! JIutepatypa «mokoneHus OuT», Bo3HuKias B CLUA B 1940-e roas!, npexcras-
neHa umMenamu nmucareneit k. Kepyaka, [Ix. Xonmca, Y. Beppoysa u noatos A. ['uus-
bepra, K. Pexcpora, JI. ®epaunrerty, I'. Kopco. OHa oTpasuna OyHT «NOKONEHHS
OWT», KOTOpBIH ObLT aHAPXHUYECKHM ITO CBOEH NMPHUPOIE H ABHIICA peaKklHel Ha TyXoB-
HBIF KPH3MC, NEpeXKHBAEMBIH aMEPHKAHCKUM OOLIECTBOM B MOCEBOEHHBIH MEPHOL.
OtpHuas kak OOLIECTBEHHbIE HHCTHTYTBI, TaK U TPANHLHOHHBIE (OPMBI HCKYCCTBa,
MHCAaTeNIH «NOKONEHHS OUT» MCKaTH CITOCOOBI HEMOCPEACTBEHHOrO ¥ CIIOHTAHHOTO
BbIPXKEHHS TEX HHTEHCHBHBIX NEPEXHUBAHUI U TOrO IyXOBHOTO ONBITA, KOTOPBIH, KaK
OHH CUUTATH, 0OpeTaeTca ¢ MOMOILBIO BHE3AMHBIX MHCTHYECKUX 03apeHuit. B cBoux
MPOU3BEACHUAX OHH UCTIONB30BaATH OOBIYHYIO Pa3rOBOPHYIO peub, PHTMBI Xka3a, pas-
pabaTbIBaTH «CMOHTAHHEIH MeTox» MUcbMa (Kepyak), uto nomkHo 6sU10, 1O HX MHe-
HHIO, CNOCOOCTBOBATH YHUYTOXEHHIO TPAHH MEXTY XH3HBIO W HCKYCCTBOM, JOCTH-
EHHIO MAKCHMAJTBHOM NMCHXOJOrH4ecKoit npaBauBoOCTH H3o6paxkaemoro. Cpenu pa-
60T, MOCBAIEHHBIX KYJIBTYpe U TUTEpaType «GHT», Hanbonee 6IH3KOE OTHOLIEHHE K
npobrieMe faHHOM CTaThbH HMEIT MOHorpaduu: Hassan I. Radical Innocente: Studies
in the Contemporary American Novel. Princeton, 1961; Sterritt D. Mad to be Saved:
The Beats, the 50’s and Film, Carbondale; Edwardville (Illinois): U. P., 1998.

2 Xomme Ixon Knennon (1926—1988) — nucarens, noat, 3cCeucT, Onu3kui
npyr Ix. Kepyaka. Astop pomanoB «Go» (1952), «The Hom» (1958), «Get Home
Free» (1964), a Takxe Tpex MO3THYECKHX COOPHMKOB M KHHT 3CCE, CpeIH KOTOPBIX:
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ure KynpToBOoro pomana Jix. Kepyaka «Ha nopore». OaHoi U3 ocobenno.-
cTeit pomana Xonmca sABIAETCA €ro aBTobuorpaduyeckas ocHosa, Kak
nuweT X0JMC, POMaH BO MHOTOM JOKyMeHTalleH: «KHura — noutu Oyk-
BaJIbHas MpaBJa, MHOrAA CIMWKOM OykBasibHas, YTOOB! 6BITH MO3THYE-
CKM NpaBAUBOH»,’ repou MMENT y3HaBaeMble NpoToTumsl: [Ix. Kepy-
ax — ITactepnax, A. I'nuzbepr — Crodceku, I'epbept Xanke — Ange,
Hun Kaccagu — Tapt. Poman npencrasisier coboit noBecTBoBanue o
TOM, Kak IyaBHblil repoit ['066c u ero »xeHa KatpuH, Mononsle mopu
TIOCJIEBOEHHOTr0, MM, MHAa4Ye rOBOPS, HOBOT'O NIOTEPAHHOr0, NOKOJIEHHS B
TMOMCKAX JyXOBHOM ONOpPbI 3HAKOMSTCA C «OUTHUKAMU» M IIPOXOMAT OMbIT
«OUTHUYECTBAY.

«PoMaH 61T, K KOTOpOMy ciexyeT oTHecTH «am», uMeer psin ocoben-
HOCTEH: 3TO POMaH O IIOKOJIEHHH 6UT», TeMa ero — OYHT, repox — Mono-
Ible GyHTapH, ULIYLIME CMBICII CYLIECTBOBAHUA, MyTh Iepos u3obpaxaercs
KaK IyTh NO3HAHKSA, POMaH HamnycaH Ha 6Horpagu4€ecKoil OCHOBE, IMaBHbIi
repoi, ryjasaMu KOTOPOro MbI BHAMM OOJBLIYIO YaCTh COOBITHH, ABNIsETCS
alter ego aBTOpa. Bee 3T YepThl XapaKTepHsl U UL poMaHa Xonmca.

Hcnonb30BaHKe XyA0XKECTBEHHOrO OnbITa JJ0CTOEBCKOro B hopMupo-
BaHMH «pOMaHa 6uT» 6b110 ObI HEBO3MOXHO O€3 auanora ¢ HuM. Xoamce
npu3Haercs, 4To poman «Mmw» co3nan noxa BosaencTBHEM J[0CTOEBCKOTO:
«OueBUIHO, KHUIa HATIUCaHa O] BIUSAHUEM 3K3MCTCHUHMATUCTCKOM mep-
CIIEKTHMBBI TOrO BpEMEHH, TUTIOC CTPACTHOE yBJeyeHe JJoCTOeBCKHM, KOTO-
poe s pa3zie/isil BMECTE C IPYTHMH MK CATENIMHU-HOBUUKaMIy (Xonmc, XVII).

JleficTBUTEILHO, MHOTHE TEMBI, MOTHBBI, 00pa3sl, Mpo6ieMBI B poMa-
He «nu» cBa3aHbl ¢ JJocTOEBCKMM. Tak, HE TONBKO YaCTO YTIOMUHAKTCS
repor pomaHoB JlocToeBckoro «lIpecTyruieHue U HakazaHue», «beckiy,
«Hnuot», HO repor Xonmca UACHTUPHUUPYIOT cebs ¢ HUMHU. XOIMC B
NaHHOM CJIy4ae OTpa3suj XapaKTepHYIO I «OMTHHKOBY» YEpTy IOBeJe-
HHUS, KOTAa MOJIOZbIE JIFOAH TbITATUCH Pa3pYLIUTh FPaHb MEXY XKHU3HBIO
U JINTEPATYPOi, NPOXKKBaA )XKU3Hb KaK JIUTEPAaTypHOE NIPOU3BENAECHHUE U Jie-
naf XU3Hb U3 MTepaTypsl. Korna onuH u3 repoeB pomana Beprep Hasbl-
BaeT ArarcoHa HukonaeM CTaBpOTrMHBIM, 3TO KaXETCS HaayMaHHbIM,
ecau 6b1 noaoOHbIA SnKU304 He OBl ONMUCaH B HOKYMEHTAJIBHOM KHHTrE
amepukanckoy nucarensHunsl . JDkoHCOH, xoTopas B 1950-e roam
BXOAMNA B IPyNIy MOJOIBIX NO3TOB U TMUCATENEH «IOKOJIEHHS OHTY.
H. JUKOHCOH BCTIOMHHAET UCTOpHIO, koraa Aned 'mu36epr BcTpeTn
Kapna Conomona B xopunope Hoio-Hopkckoro rocy1apCTBEHHOIO ICH-

«Nothing more to declare» (1967), «Displaced Person: The Travel Essays» (1987),
«Representative Man: The Biographical Essays» (1988), «Passionate Opinions: The
Cultural Essays» (1980). Poman «Go» B 0T€4eCTBEHHON KPUTHKE YIIOMHHAETCS TOX
Ha3zBaHMAMH «Mapuww, «Bnepea», «au» u ap. B maHHO# craThe ucnone3yercs
«Hmu» xak Haubosee pacipoCTPaHEHHOE.

3 Holmes J.C. Go. New York, 1980. P. XVII. [lanee cceliky Ha 3TO H3AaHKeE Ia-
HOTCA B TEKCTE COKpAIEHHO: X0JIMC, C YKa3aHHEM CTPaHULL. 34eCh M JaJiee NepeBob!
BCEX TEKCTOB MOH. — /. JI.
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XHATPHYECKOr0 HHCTUTYTa (1950), rne 06a ouu 6b1M naunentamu. «Kto
17» — cnpocun Kapn Conomon tpebopatensHo. «5I Melukua», — OT-
gerun Anned. Kapn npeacrasuncs xak Kupuios. 4

HexoTopble 3NK30abI B poMaHe «Mau» noBTOpsI0T nono6Hbie xe y
TloctoeBckoro. O6 3TOM, B 4aCTHOCTH, nUcan caM X0JIMC B BOCTIOMMHA-
uuax.’ Hanpumep, pasrosop Yorepca u CTodcku 0 BpeMeHH HamoMuHaeT
pasroBop Crasporuna ¥ Kupunnosa. Eciu Kupunnos ocranasnusaer
yachl, TO YoTepc pa3buBaeT ux, 06bACHAA CBOi MOCTYNOK CXOLHBIM 00-
pasoM: «51 paspyiuaio Bpems. Pa3Be Thl He BUIMILUDL, MBI CYUM ADPYT ApY-
ra, HEHaBUAMM OpYr OpYra, CTpafaeM... IOTOMY 4YTO CMOTPHM Ha BCE C
TOYKH 3pEHHUA BPEMEHH, TOTOMY 4TO Goumes! Ho ¢ Touku 3penus Bora, ¢
TOYKH 3PEHUS BEYHOCTH 0O/blIE HET HEHABUCTH, ,,00MblUe HET cTpaaa-
nuil! 310 Tak npocto”» (Xoamc, 49). Pasmeiumenns I'o66ca o 3apaxen-
HOCTH MMKPOOOM aHTUI'yMaHH3Ma MOT'YT OBbITh COOTHECEHH CO CHOM Pac-
KOJbHHUKOBA O TPMXHHAX, U T. 1.

OnHaKo He TONBKO BHELIHWE NapaiieNy, CXOACTBa, NEPeKIMYKY C
JIOCTOEBCKMM MOXXHO OOHapy»XHTb B pOMaHe, caMa Mzes ero CBA3aHa C
JIOCTOEBCKUM, M Jy4IlI€ BCETO 00 3TOM CBUAETENLCTBYHOT 3MUrpadsl K
xuure. Ux Tpu: n3 Berxoro 3asera («IIpywny qHu noceweHus, NpUILIN
IHH BO3JasHUA; Aa y3HaeT M3pauns, 4TO riymn npopuuarens, 6e3yme,
BhlAaoLMit cebs 3a BOOXHOBEHHOrO...» (Ocus. 9: 7)); us Hosoro 3asera
(«Ho xomy ynonobmto pox ceit? OH nono6eH AeTsaM, YTO CUIAT Ha YIULE
u, 00palasich K CBOMM TOBapHIlaM, FOBOPAT: Mbl UTPaJIi BaM Ha CBUPEH,
¥ Bbl HE IUIACAJIM; MBI TEIH BaM INEYaabHblE NECHH, H Bbl HE PhIIAIN
(Md. 11: 16, 17)); u3 «bpatbeB KapaMazoBbix» («OTLbI U yYUTENH, MBIC-
mo: ,,dto ects an?”. Paccyxnato Tak: ,,CTpagaHnue 0 TOM, YTO HENb3A yKe
6onee moouts”» (14, 292)).

Taxum o6pasom, JloCTOEBCKMI BOCNpHHHMaeTCs XOIMCOM Kak
HEKUH JyXOBHBIN YUHUTENb, IPOPOK HOBEHLLIErO BpeMeHH. TpyaHo yTBep-
XIaTh, pasfensn M XOJIMC pacnpOCTpaHEHHOEe MHeHHe ¢unocodos
CepebpsiHoro Bexa o JlocroeBckoM Kak 0 mpopoke Tperbero 3aBera.
I'naBHOE, pycCcKuUi mucaTens NOMor X0JIMCY BbIpa3uTh NPexXe BCEro Te
IOYXOBHBIE NPOGIEMBI, KOTOPHIE CTOSIM NEPE] MOJIOABIM IIOKONIEHHEM.

LlenTpanbHble TEMBI B pOMaHe X0nIMca — TeMa NOAMNONbs, TeMa ay-
XOBHOI'0 BOCKPECEHMS Y€JIOBEKA U TEMa ropojia — HE MOIJIH NOABUTHLCS
0e3 yuera onbiTa [JOCTOEBCKOrO.

Poman XoaMca — 3TO pOMaH 0 MOAINObE MOJIOABIX JItofieH, 06 uembl-
TaHUM UX NOATNONbEM. «BUTHUKMY» BIEpBbIE B aMEPUKAHCKOH KYJIbTYpe
OTKPBUIU ero A ceds, BNepBbl€ Nep3HYIH IPOTUBONOCTABHUTH 3TOT CIIO-
co0 Cyl1ecTBOBaHUA TPAAMLHMOHHOMY OOILIECTBY M MOTOMY NEPEXUBAIH
ONBIT MOJIOABIX r'epoeB JJOCTOEBCKOro Kak COOCTBEHHBDI.

4 Johnson J. Minor Characters. Boston, 1983. P. 75—76.
5 Holmes J. C. The Great Remember / Kerouac J. On the Road. New York, 1979.
P. 582—583.
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OCHOBHas TeMa MOJIONbA — TEMA pa3fiazia YeoBeKa ¢ MUpoMm. Jloc-
TOEBCKHMii MHCAT, YTO «IIPUYMHA IIOANIONbA — YHUYTOXKEHHUE BEPEI B 06-
mue npasuna. Her nuyero cesroroy» (16, 330). Takoe nonumanve nog-
TIOJIbA HALLUIO OTPaXKEHHE U B poMaHe XonMca.

Ioanoase — 310 cnaceHue. Mnes Gercrea

OuryleHye TynuKa, KOHIa UMBHIM3aLUY — TUIWYHAA YepTa Kpu-
3UCHOrO CO3HAHMA JIofiel HoBoro BpeMeHH. OIHMM M3 OTBETOB HA 3TOT
KpH3MC BCeraa 6b110 6ErcTBO OT UMBUIM3ALMH K IPUPOZIE, OT PallMOHAb-
HOTO K MpPPaLMOHAIBHOMY, OT JIOTM4ECKOro K abcypaHomy. «ButHukmy»
TaKKe OTBEYAIOT Ha KECTOKOCTh ¥ abCypAHOCTh MUpa OETCTBOM OT neii-
CTBUTEJILHOCTH, KOTOpAs BBI3bIBAET y HUX 0071b 1 porecT: «Hamu cempu
paspylIaoTCs, Hala JIFoGOBb OTBEPrHYTa, HAIUM XKEHBI OCTABISIOT HAC,
HaLlM MY>Xbs Ha3bIBAIOT HAC NMPOCTUTYTKAMM, HAIUM MATEPH IJIa4yT, IJig-
IS Ha HaC, HallM JpY3bs COUYBCTBYIOT HaM B HAIUUX 3201y K IE€HUAX, U BCe
KaKeTCs Y)KaCHBIM, NOTEPAHHBIM 6€3BO3BPATHO, NPENIOANEHN K KaKOi-To
HeB0o0Opa3nMoii kaTacTpodey, — MHMILET CBOEH NOAPYre ITaBHEIH repoii
pomana I'066¢ (Xonmc, 60).

Kak 1 poMaHTUKH, repod XojMca MEYTaloT O MPOCTOH, HAUIIHYE-
CKOM XW3HW BAAIH OT LMBMJIM3ALMHU. «..)KEHUTHCA... OCecTh, MOXeT
6bITh, 3aBecTH (epMy, aereit ¥ Bce Takoe» (Xoamce, 10). ITpubexuinem
215t «OUTHUKOBY, UX MIEATIOM CTaHOBUTCS MEKCHKa, KaK AJI11 HEKOTOPHIX
repoeB Jlocroesckoro Opina Amepuka: «Korna I'o66¢ u ITacrepuak uc-
IBITHIBAJIM JETPECCUI0, TO YACTO TOBOPHIIM O TOM, UTOOBI BCe OPOCUTH U
ybexats B Mekcuky. OHa cTana cBOero poaa NoAroTOBIEHHBIM MECTOM
IUTsL OTCTYILIEHHUS, ecny Obl Aena nouutu cosceM 1utoxo. OHa ctana yGe-
XKMILEM, OHA MBIC]Ib O KOTOPOM yMeHbLuana 601ab 6e3HaIeKHOCTH, CO-
3naBuier ero» (Xonme, 55). 10T uagean, Kak ¥ pOMaHTH3M, NIO3XKe BOC-
NPUHHMAETCA UMH KaK NpHU3HaK AYLIEBHON HE3PENOCTH.

B peanbHOCTH OHU cIOCOOHBI y6exaTs TONbKO B noanonse. OHo npo-
THBOIIOCTABJIEHO MUPY, B KOTOPOM 0OpedeHb! XXHUTh BCE, MUpPY KOHQOp-
MH3Ma, HeCTIpaBeIMBOCTH, HecBOOOABl. IMEHHO MOANIOIbE CTAHOBUTCA
CriaCeHMEM, 3[ECh YEJIOBEK YTBEPXKAAET CBOK HHANBUIYAIbHOCTh, 00pe-
TaeT cB060Y, 3a4BIIAET, «4TO OH YENOBEK, a He WTHGTUK!» (5, 117). dns
repoeB pomaHa XonaMmca, KaK ¥ JJIS «IIOATIONBHOrO Yenmoseka» JJocToes-
CKOr0, ITOJTONbE SABNAETCS €AUHCTBEHHBIM YOEXKHILEM.

IHoanmonse — 310 OYHT

Ecnu cnenosate 3a ucropueit OyHra, npencraBnenHor A. Kamio B
3cce «ByHTYIOIMHA YenoBeK», TO MMEHHO C NOABICHHEM repos, u3o6pa-
KEHHOTr0 J0CTOEBCKMM, HAYMHAETCA UCTOPUS NOATMHHOIO HUTHNIU3Ma, B
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koTOpOH «OUTHUYECTBO» NPEICTABIALT €lE ONHO 3BeHO. O6 3ToM 3as-
g1 XO0JIMC B CBOEHM 3HAMEHUTOM CTaThe «IJTO NOKONEHUE Out», roe on
priepBBIE CPABHUII KIIOKOICHHUE OUT» C MONOABIMU PYCCKHMH, O KOTOPHIX
mucan JloctoeBckuit: «Jlocroesckuii B 1880-x ronax nucan, yro 8 Poccuu
ceifuac He FOBOPST HU O YeM HHOM, KaK O Be4HbIX Bonpocax. C HeKoTopoii
[OnpaBKOH Ha BpEMs MOXKHO CKa3aTh, YTO HEYTO MOJOOHOE IPOMCXOUT B
AmepuKe... [ToxoneHne OUT yBIEYEHO OTYAsHHBIMU MOMCKAMH BEPBIL...
Uepe3 TPHALATD JIET IOKOJIEHHE, O KOTOPOM nucan JIoCTOeBCKHit, CTano
Ha yepJaKax U3roTaBJIMBaTh 6om6b1. HblHEIHEe TIOKOJIEHHE, MOXKET, U He
6yneT U3roTaBIMBaTh 6oMObl, €ro, CKOpee BCEro, NONPOCAT COPOCHTD KX,
OHAKO 3TOT QaKT Halo BCceraa UMETh B BUAY».* IIocKONbKY MHp nONIOK
cTpazanus, repou-OyHTapu JIoCTOEBCKOro 3asfBNAIOT O CBOEM IIpaBe Ha
cBo6oay. BeITh B ITOAMNONBE — 3TO KaK pa3 M HE NPUHUMATh BoXbero
MHpa, 3TO 3HAYUT XXUTh B COCTOSHUMH OyHTa. IMEHHO Tak >KuBYT repou
Xonmca.

Kax ¥ «IIOAMONbHbIH Yen0BEK» JOCTOEBCKOro, MHOTHE Ie€pOM MOJ-
noJNbs, M1300pakeHHOro XoaMCoM, OYHTYS, XOTAT NPOSBUTH CBOEBOJIME.
JIMeHHO CBOEBOJIME CIIAaCaeT OT «MypaBernHuka»: «5 Benb TyT, COGCTBEH-
HO, HE 3a CTpaJlaHue CTO0, 1a M He 3a 6narogeHcTsre. CTO 4 ... 32 CBO#
Kanpus3 U 3a TO, YTOOB! OH OBl MHE TapaHTHPOBaH, €CIH NOHANOOUTCI»
(5, 119), paccyxaaer «noanonsHeli repoit» JJocroesckoro. ITogo6uyro
MO3ULMIO 3aHUMAET U «IIOANONBHBIN repoi» Xomnmca AraTcoH: «Bce B
HEM 3aCTaBJIAJIO JaXke HETPe3BOro Habmonarens GbITh HACTOPOXKE, CJIOBHO
TOT NOHUMAJI, YTO ITOT YEJIOBEK YBaXkaJl TONBKO CBOM MPHXOTH U criocobeH
6B11 caenaTh BCe, 4TO Obl HM MPULLIIO MY B rofioBy» (Xonmc, 19).

B pomane XonMca npeacTaBieHsl Ba TUMA HUTHIIMCTOB, KOTOPBIE
COOTHECEHb! aBTOPOM C reposmMu pomana Jloctoeckoro «becwy. Obpa3s
AraTcoHa HECOMHEHHO pojcTBeH 06pasy CraBporuna. Ha 3to ykasbl-
BalOT, B YaCTHOCTH, CJI0Ba OQHOro M3 nepcoHaxeu XonMmca, Beprepa,
KOTOpbIH, Ha3BaB Ararcona Hukonaem, nosropser obpautenue [llaTtosa
Kk CraBporuny: «[loyeMy s OCy>IeH BEpPUTh B BaC BO BEKM BEKOB?»
(Xonmc, 198). O6pa3 ArarcoHa HecpaBHEHHO Menbye CTaBpOruHa, Ho,
co3[aBas ero, aBTOp NpHaal eMy MHOTHE U3 YEPT NOC/IeJHero: ArarcoHa
TOXE OKpY’KaeT TalHa, OH BHYTPEHHE ONMYCTOLIEH, €ro cay4aiHas CMepTh
HanomuHaeT caMoybuiictBo. Kak 1 CTaBpOoruH, OXBaueHHBIH «BHe3ar-
HBIM JEMOHOM UPOHHUH», ATaTCOH BENET KMPOHHUYECKYIO )XH3HBY, KOTO-
past 1J11 Hero He YTO MHOe, KaK LyTKa, HacMemka: «OH 6b11 MoXoxK Ha ye-
JIOBEKAa, KOTOPHIH OCO3HAET NPOKJIATOCTh CBOEr0 CYLIECTBOBAHUSA, BUIUT
ero rpy0yro HacMeLuKy d, 6onee Toro, MOHMMAET, YTO BCSA XKHU3Hb — 3TO
YyJOBHILHASA, )KECTOKAs IIyTKa, KOTOPYIO UIpar0T C KaXIbIM, y>KacHas
LIYTKa, KOT/ia )XH3Hb BHIMTCA MOCTBIOHOM, Henenoi, 6ecCMbICIEHHON»
(XonmMmc, 273). AraTcoH ofiepXUM IEMOHOM paBHOAYLIMS, HECTIOCOGHO-

6 Holmes J. C. This is The Beat Generation / New York Times Magazine. 1952.
16 Nov.
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cti yyscTBoBaTh. Kax ¥ CTaBpOruHy, KOTOPbIH NPHBA3LIBAETCS M OC-
xop6/sieT U3 YNOBONLCTBHA OCKOPOUTH, AraTCOHY HPABUTCS CKaHpan,
Brixoaku AraTcoHa CpaBHMMBI C TAKMMH e BbIXoakaMu CTaBporuma,
[eNaBLIET0 «AeP30CTU PasHbIM JIHLIAM (...) COBCEM JPSHHBIE U MaNbuy-
ureckue» (10, 38). AraTcoHa BieyeT XU3Hb AHa, Kak U CTaBpOruHa, KoTo-
ph1ii B [TeTepOypre XUBET «B KaKOH-TO CTPAHHOH KOMIAHHUH, CBA3ANICS ¢
KakuM-TO OTpebbeM neTepOyprckoro HaceneHus, ¢ KakuMH-To Gecca-
NOXKHBIMM YHHOBHHKAMH, OTCTaBHBIMH BOEHHBIMH, 61aropoaHo npocs-
LIIMMM MWIOCTBIHIO, IbSHMLIAMH, NIOCELIAET UX IPA3HBIE CEMENCTBA, NHK
H HOYM NpPOBOJMT B TEMHBIX Tpymobax ¥ bor 3Haer B Kakux 3akoyn-
kax» (10, 36). [Topo6Ho CraBporuHy AraTCoH UrpaeT POKOBYIO POJib B
KH3HH BIIOOTIEHHBIX B HErO )KEHILUH, ¥, KaK TOBOPHUT O HEM OIHH U3 re-
poes, KeTuaMm, «rnaBHoe 3aHATHE buia — Kaable HECKOJILKO MECslieB
cnoMarth Cyas0y XOTb OHOH JKEHIUHMHBI, YTOObI COXPAHHUTh YBaKeHHe
k ceben (Xommc, 195). BecuyBcTBEHHOCTE AraTcoHa K B/IIOONEHHEIM B
HEro KepTBaM MOMCTHHE IEMOHHYECKas.

Huxonait CTaBporiH NpeAcTaeT KaK CBEPXYE/IOBEK, AraTcoH B poMa-
He X0/IMCa HaAMHOrO IPOLUIE, «YEIOBEYHEE», XOTA U €My INOKIOHSAIOTCS
6onee cnabrle HaTyphl. Beprep xoueT BUAETH B HEM HOBOI'O IIPOpOKa, 6o-
rotBopuT ero: «Hert, HeT! 3T0 OKpyXalolKe NPUAYMAIH €ro, HCKa3uiH
ero!.. OH noka3aj, KaKk MO>XXHO >XHTh, @ OHH BC€ CBEJIM K €ro 4yyaayect-
BaM... B elicTBUTENbHOCTH €My Obl BOBHECTHCH B KJ1yOax AbIMa WU YHTH
B pyOHlLUEe B CHPUICKYIO MYCTHIHIO, HCUE3HYTh, YTOOBI O HEM HUKOIAA
6onbiue He cnpiany! Toraa OH CTaHeT YacTeio KyIbTypbl, KEM-TO BpoJe
YepHOTro NPOpOKa, a ero KOMHaTa — CBATBIHEMH...» (XonMmc, 195).

Cwmsicn conocraBieHns CTaBporuHa ¢ ArarcOHOM, y KOTOpPOro 6sui,
IO CIIOBaM aBTOpa, peasibHbli nmporoTun — buwn KanuHactpa, oyeBuzeH.
XonMc Buaen UCTOKH B0J1e3HH, OXBATHBIIEH MOJIOIbIX AMEPUKAHLIEB B I10-
CIIEBOEHHBIE I'O/bl, B yTPaTe BEphl, CBA3YIOLIEH HAEH, KOTOpas BhIPa3wiach
M B OLIYLLEHHH TOTO, YTO HOBOE IOKONEHHUE, «TIOKONEHUE OUTY», «yHacle-
J0BaJIO CaMblif IUI0XOM M3 BCEX BO3MOXKHBIX MHPOB... 3T0 ObLIO NepBoe Io-
KOJIEHHE, U1 KOTOPOro NpOMbIBaHHE MO3IOB, N'€HOLU, KHOepHeTHKa, uc-
CNIEIOBAHMA 10 MOTUBALIMY MOBEAEHUA U, KaK Pe3yJIbTaT, NPEACTaB/ICHHE
006 OrpaHMYEHHOCTH 4YenoBeueckod cBOOOABI BOMM ObUIM 3HAKOMBI Kak
coOCTBEHHbIE IATh NanblLeB».” JIOCTOEBCKUM, B IpeACTaBIeHUH XO0JIMCa,
ObLI nUcaTeneM, HCCEIOBaBLINM 3Ty 00JEe3Hb, IIO3TOMY €ro XyH0XKecT-
BEHHbIH OonbIT X0NIMC BCEr1a UMeN B BULY, paccka3sbiBas 0 «OuTHHKaX». OH
YYBCTBOBaJI POZICTBO CBOMX I'€pOEB C FEPOAMH POMaHOB JJOCTOEBCKOrO U B
3TOM CMBICIIE, 04EBUHO, OLLYILaJ cebs B pycie TpaauliMK pyCcCKOro Iuca-
TeJIA, YTO JaBalo €My BO3MOXKHOCTh XY I0XKECTBEHHOr0 00001LeH s, npe-
BpallEHMs YaCTHOH UCTOPUM MOJIOZIOTO YeJIOBEKA B HCCIIEJOBAHHUE COBpe-
MEHHOIO0 HHTHIH3Ma U repoeB COBPEMEHHOTrO NOATIONbS.

7 Holmes J. C. The Philosophy of the Beat Generation (1958) / Kerouac J. On the
Road. P. 370.
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Eule oauH 3HaYMMBIH repoid poMana — [apT (mpoTtoTunom ero cran
spameHuTsli Hun Kaccany, sriBeneHHbIA B poMane Kepyaka noa umesem
Jluna MopuapTH). Kak u B ciry4ae ¢ Ararconom, Xoamc npaMo yka3ssiea-
eT B pPOMaHe Ha CXOJCTBO I'apra ¢ Kupunnossim. [Togo6Ho Kupunnosy,
KOTOPBIH NOJIAraJl, YTO «YENOBEK HECYACTIMB MIOTOMY, YTO HE 3HAET, YTO
OH CYaCTJIMB; TOJILKO NOTOMY () Bcé€ xopotuo, Bcé. Becem Tem XOpoLuo,
KTO 3HaeT, 4To BCE xopowo» (10, 188—189), 'apt «3HaeT, yTo BCe npe-
KpacHo, IOITOMY BCE NMPEKPacCHO» (Xonmc, 122). Ipencrasnenue o ero
sKH3HEHHOM KpeZo Jiydwe Bcero naer 3ameyanue A. Kamio, caenannoe
uM B «Dcce 06 abcypre», B raBke, noceameHHO# Kupumosy: «Bce xo-
poLIO, BCE JO3BOJICHO, ¥ HET HUYET0 HEHABUIMMOTO: TaKOBbI [IOCTYJIAThl
abcypaa».t 'apT — abcypanblii repoii B TOM CMBICTE, KaK IOHMMANIH €ro
sx3ucTeHuManucTel. Jna XonMmca B cpaBHenuM [aprta ¢ KupunnosbiM
gaunbonee BaXXHO OBLIO nepenaTh CocobHOCTh KHpHLIOBa K MHTEHCHB-
HOCTH MEPEXXUBAHMUS, IOYTH MMUCTHYECKOMN, KOI1a «BbI BAPYT YyBCTBYETE
NpUCYTCTBUE BEYHON rapMOHHH, COBEPIIEHHO JocTUrHYyTON» (10, 450).
K Tako# k€ MHTEHCHMBHOCTH NEpPEXHUBAaHUH CTpeMUTCa I'apT, MMEHHO
3THM OH IIPUBJIEKAET APYIHX F€pPOEB pOMaHa. B HeM ecTb HeKOTOphIE XpH-
crononoOHbIe yepTh], Kak ¥ B Kupuinose. Ecnin Aratcos — yepHsiii npo-
POK MOJIOZIOTO MOKONeHUs, TO I'apT, oueBuano, 6enwlit. Tak, Gnarogaps
JloctoeBckoMy, XONMCY yNanocCh NPEACTaBUTh B POMAHE [(Ba TUIA HUTH-
JIACTOB, KOTOpPbIE, NPUAEPKUBAACH OAHOIO IIOCTYNIAaTa «BCE NO3BOJIECHON,
OTPa3uiIM ABa €ro MoJjrca.

[Toamonse CBA3aHO CO CBOEBOJIMEM, C OCBOOOXIeHHEM ceOs OT Mo-
paibHBIX 3alPETOB, & CJIEJ0BATENbHO, C MPECTyIUIEHHEM. TeMa npecTyn-
neHus — BaxkHas y JlocToeBckoro. I'maBHON OHA CTAHOBUTCA M B «JIMTE-
parype 6utHukoB». Kak orMeyan amepukaHckuid Kputvk [Dx. Taita,
«pa3pylieHHe HOPMbl BBIBOAMJIO NPAMO K TPECTYIUIEHHIO, ABMXXEHHE
,OUTHUKOB” OBLIO KpUCTaJUIM3alMel BCeoOliero HeJ0BOJILCTBA aMepH-
KaHCKMMHM n06poaeTensamu nporpecca u Bnactv. OHU Hayanu ¢ UCCneno-
BaHKs HEIp ropoAa — MNpPECTYNHOCTH, HAPKOTHKOB, CyMacClueJIIKX A0~
MOB, [IOTOM 3TO Pa3BWJIOCh B MUCTHYECKYIO HYBCTBHTE/IbHOCTbY.?

«BUTHHKHY» ONpaBAbIBAIOT NPECTYIUIEHUS HE TONBKO NMOTOMY, 4TO,
OYHTYsA NpOTHUB MOpaii, 0cBOO0XAaI0T cebst 0T NMueMEpHUs 00ECTBEH-
HBIX YCTAHOBJIEHUH, HO M MOTOMY, YTO NO/1araloT BO BCAKOM HOBOM CJIOBE
NPECTYNHOE HAYalo, a B 3aypsJHOM YrONOBHHUKE BUIAT HEKHH npoobpa3
HoBaTopa ayxa. He ciyyaiiHo repou pomana Xonmca BOCXHIIAKOTCA HUK-
YEMHBIM BOPULUKOI 110 npo3Bulily JIuTa Pok nvlUb OTTOrO, YTO OH YEThl-
pe pasa cuzen B TIOpbME.

HcnplTanne «uaes OUT» CTAaHOBUTCA OHUM U3 ABUIaTENIEH CHOXKETA Y
XonMca, JaeT NpeACTaBIeHNe O XapaKTepe HCKaHHH 1 LEHHOCTAX «OuT».

8 Kamio A. Mud o Cusnde : Dcce 06 abeypre / Byntyromuii yenosek. M., 1990.
C. 84.
9 Tytell J. The Broken Circuit / Kerouac J. On the Road. P. 314.

227



B cratbe «®unocopus 6ur» JI. Xonmc ormedan: «KaxeTcs Heseposr-
HBIM, YTO JUIS TOrO, 4TOOLI MOHATEL KaXyllrecs HEMOTHBUPOBAHHbIMY
NPeCTYIUIEHU MOJNOABIX TIONEH, HYKHO HCXOAUTD U3 TOTO, YTO 3TO Mo-
pabHble npectymwierns. Coob1anocs, YTo NoapOCTOK, KOTOPLIH Henas-
HO 3aK0J10J1 ZIPYroro NoApOCTKa, CKa3asl CBoei xepTae: ,,5l npocTo xoren
y3HaTb, YTO 5 NMOYYBCTBYIO . OH HE ABIAETCA HH 6e3yMHBIM, HH CyMa-
cmenmuM. [IpuynHa MONOAEXHON NPECTYIHOCTH HE B IUNIOXOM OKpY)ke-
HHM, 6O 3TO IyXOBHbIE NPECTYIIEHHS, U UMEHHO XXaXna obperenus
LIEHHOCTEH BBIpaXKEHA B TAKMX NPECTYTUIEHUAX)., 0

ITepBoe mpecTyIieHHe, KOTOPOe U300paXkaeTcs B poMaHe, — 310
NpecTyIieHHe HPaBCTBEHHOE, CBA3aHHOE C HAPYIIEHUEM CYIpPYXKECKOi
Beproctu. [To npusHanuio XommMca, CroxeT 00 u3mene xensl I'o66ca ¢
ero apyroM IlacTepHakoM BbIIYMaH W, CIIEOBAaTeNIbHO, MOTpeboBancs
aBTOpPY KaK CBOEro pozia NpoBepKa NpaBUIBHOCTH HIEH O T0JIHOM CBOGO-
ne ot mopanbsHbix 3anperos. U Ilacrepnak, u ['066¢ B 3T0¥ cuTyauuu
OLIYLIAKOT JIOXKHOCTh CBOUX BO33peHMH. OHM paspylIaloT He CTONBKO MH-
CTUTYT Opaka, CKONBKO Cyab0b] XKEHIUWH U I0BEPHE OPYT K APYyTy. «Mue
BOBCE HE HPaBUTCA BCA 3Ta 6ONTOBHA O CBOOOAHOM M106BH, 3TOT Gorem-
HBIM Tubepanu3M Mexay Apy3biMu, — rosoput ['066¢cy ITacrephaxk, ko-
TOpBIA M TpPOIOBENYET MONHYK CBOOOMY, — A IYMAaro, 4YTO 3TOr0 He
JOIKHO OBITH MEXAY ApY3bAMH. UyBCTBYEWIb CeOs KaK MPECTYIHUK W
YTO-TO BpoJie TOro. Thl cefiyac CMOTPHILIL HA MEHS, CJIOBHO S HAaCTOSLUMMI
rps3ubiit Uyna» (Xommc, 204).

[aBHBIM MCTBITAaHMEM CTAaHOBMTCA HACTOAIIEE MPECTYIIEHHE,
MMEHHO OHO OOHApY>XMBaeT WLIIO30PHOCTh CBOOOIBI, KOTOPYIO 0Openu
repod. BopoBcTBO, B KOTOPOM OKa3bIBAa€TCs KOCBEHHO 3amewaH Crog-
CKH, CMEpPTh AraTCcoHa, NOXO)kas Ha caMOyOuiCTBO, IOTPSACAXOT MOZ-
MOJILHBIA MHUp, U [VIaBHbIE repoM NMOKUAalT ero. CMepTs AraTtcoHa 3Ha-
MEHYET JU1si MHOTHX I'epOeB, B TOM yuclne ¥ Beprepa, «koHel 3psl», UILTIO-
30pHOCTb «TIOAMNOJIBHOMN BEphI». ITO HeudbexHoe npobyxaeHue repos K
peassHOCTH XOJNMC MOAYEPKUBAET, U300paxas NyXOBHBIM NEPEBOPOT,
npoucxongmui ¢ [o66com. CMepTh AraTrcoHa 3acTaBuiia yBHIETh MOA-
nonsHel MHp mo-HoBoMy. [Togo6HO PackonpHUKOBY, HE CyMeBLIEMY
npeononeTb co6CTBEHHYI0 HPaBCTBEHHYIO npupony, ['o66¢ ouryuraer
NPOTHBOPEYHE MEXAY NPUPONOH YENOBEKa M TNOANOJBHOH J>XKM3HBIO:
«Yrto s 3pece menar? Uro npoucxoaut? ITouemy Bce Ttak? "apt, HuHa,
Crodexu, Kpuctuna, AHKe, MEPTBEIIL AraTCOH... BCE OHH, KaK JETH HOYH,
BCe Oe3yMHble, OTepsHAbIE, 6€3 16BY, 6e3 Bephl, Ge3 noma. Y Bcex Ka-
KOM-TO y>XacCHbIM HaJUIOM — HAIJIOM, TIPOTUB KOTOPOrO BOCCTaeT cama
npupona» (Xommc, 310). ITognonse He MOXXET 3aMEHHUTh TepPOAM, CTpaH-
CTBYIOLUMM B IIOUCKaX BEphl M CMBICNIAa, HCTUHHOTO J0oMa. B ¢unane npo-
U3BEJIEHUS NMOAIONLE NPOTHBOIIOCTABICHO AOMY. «I'me Hauwl goM?» —
CnpaiuBaeT rnaBHbli repoi ['066¢c. MOTUB nMoOUCKOB f0Ma, KaK U MOTHB

10 Holmes J.C. The Philosophy of the Beat Generation. P. 370.
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[IOUCKOB OTLia B pOMAHC Kepyaka «Ha A0pOrey, BECbMa XapakTepeH A1
«poMaHa OuT. [Toamnonbe He 6bITI0 U HE MOITIO CTATh TEM OTBETOM, KOTO-
pblil HCKAIH «OUTHUKWY», OYHTYs MPOTHB CBOEro ynena, LIMBUMJIU3ALIMH,
KyJIbTYpBI, 001UECTBA.

IToanoabe — 310 an

[Toanonse XOJIMC Ha3blBAET afOM M CIIYCKAeTcs TYAa BMECTE CO
cBouMH reposiMu. KOMMEHTHDPYS 3aMBICENl pOMaHa, [MCATENb OTMEYAeT:
«Kora A Ha4as [1cath, TO pacCCMaTpUBas POMaH KaK NepBhIH TOM TPHIO-
MM, KOTOpast OOJDKHA Obula MMETh CTPYKTYpY ,.BoXecTBeHHOM koMe-
man”. ,,Anu” momxer 611 65ITe MOUM AZIOM, B KOTOPOM OIUCAHBI KPYTH
6e3BepHs, HUCXOSLINE OT BEPXHETO MHPa MOJIOZBIX FOPOACKHX Npodec-
CHOHAJIOB, Yepe3 Mofei 6oremsl, uepes noeH GUT, HIDKe, IPAMO B MHp
noamnosisHoH npectynHocTHy (Xonme, XXII). ITognonse — 370 Ta rpanu-
1[a, Tie HAYUHAETCA TTaIeHUE, 3TO TTOPOT, 32 KOTOPhIM HACTOSALIAS TIPEUC-
noauss. «Euie mar orcroja, ¥ BOT KpaHHMH pa3BpaT, NpecTyIUIEHHE
(y6uiictBo). Taiina» (16, 329). 31a MeIC/IB, O4EBHIHO, ObINA BOCTIPHHATA
XonmcoMm, u60 noanonse — rnepsas CTyneHb, BEAyLas B af. AL — 3T0 U
eCTh «CTpaJlaHHE O TOM, YTO HEJIb3s yxxe 6onee nobuThy». Kaxkaplii u3 re-
poeB YYBCTBYET BHYTPEHHIOK OMYyCTOLIEHHOCTb. [lomnonse sBisercs
meTadopor OAMHOYECTBA, OTUYXKAeHU YenoBexa. Kak u repou JJocroes-
CKOro, repod XoaMca MINYT CNAaceHHs B OAMHOYECTBE U CTPAdalOT OT
OZIMHOYECTBA. DTy JBOMCTBEHHOCTH ITOJIOXKEHUSA YenoBeka X0JaMC HEo -
HOKPaTHO MOAYEPKUBAET B poMaHe: «['066Cc ocMoTpen Ha OCTalbHEIX,
Ha OTpEllEHHbIe JIMLA CHIMIUMX B monykpyre u Oyaro Owl yBuzen,
KaK BCAKHWII pa3 OJMHOYECTBO OXBAThIBANO UX. [IpeyBenuyeHHbIH cMex
Tpum6na 6511 B AEHCTBUTETBHOCTH MacKOH, XONOAHOE caMoobiafiaHue
KeryaMa HEOXXHMIAHHO OKa3aJoCh CBHIETENLCTBOM €ro riaybokoro He-
JOBEpHUS K OTKPOBEHHOCTH, BO3MOXHO, HENOBONILCTBa coboM, [lacrep-
Hak OBUI neyasneH U pasgpaxeH. Kak HeBHIHOCHMBI BCE OHH, TTOyMaJl OH.
Onu 609TCS IMOLMIM, OHY JYMAKOT O YEJOBEYECKUX HY*X1axX Kak o cnabo-
CTM M B OJWHOYECTBE BUJAAT HE NPOKJIATHE WiIK rubens, a 3alUTy»
(XonmMmc, 292).

OTuyxneHue, ONMHOYECTBO €CTh YEPTa CO3HAHHUS COBPEMEHHOIO Ye-
JIOBEKa, IMOAMNOJILE CTAHOBUTCA yIeaoM OOJNBIUIMHCTBA, O YEM M MHcall
JlocroeBckuii: «51 ropxych, 4TO BIEpBbIE BBIBE HACTOSLIETO YEJIOBEKA
PyccKko20 bonbuiucmea v BriepBble pa300Jayumi ero ypoJIMBYIO M Tparu-
YeCKYI0 CTOpOHY. Tparu3m COCTOMT B CO3HAHMH YpOMIUBOCTH (...) Tomb-
KO A OJWH BBIBEJI TPAaru3M MOAIIONBS, COCTOSLINN B CTPANaHUH, B CAMO-
Ka3HH, B CO3HAHWM JIYYILErO U B HEBO3MOXKHOCTH JOCTHYb €TI0 U, T1aBHOE,
B APKOM YOEXIEHUM 3TUX HECUACTHBIX, YTO BCE TAKOBbI, @ CTANO OBIT,
HE CTOMT MCHpasiaThcsa! UTO MOXET MOIEpXaTh MCIpPaBISIOIUXCS?
Harpapna, sepa? Harpajsl — He OT KOro, Bepsl — He B koro!» (16, 329).
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«YenoBeK U3 MOANONbSY, PEACTaBIEHHBIA X0IMCOM, HECET YEPTHI Ta-
KOrO0 CO3HAaHHMA, ¥ 3TO YKa3blBaeT, YTO OHO ABJIAETCA THMIIHYHBIM mng
MOJIOJIBIX JIFOJIe! TOrO BPEMEHH.

Iloanonse — 3TO Mrpa

«IToanonbHbIH Yenosex» JI0CTOEBCKOro NasCHUYACT, UIPAET, NpeBpa-
was Tpareauio B dapc. ['epon Xonmca, yberas B NOANONbE, TOXKE BenyT
CBOETr0 pOJa Urpy, NPUYEM UIPY, OCO3HAHHYIO U IO CYTH CBOEH JETCKyI0.

B CBSA3M C 3TUM HY>KHO OTMETHTD TaKyl0 YEPTY «KYJIbTYPhI OUT», Kak
MHDAHTUABHOCTS. FIHAHTIIIBHEL B CaMH «OUTHUKMY, M TEPOH UX IIPOU3-
BefeHuii. MccnenosaTtenaMu oTMeanach HHQaHTHIBHOCTE FEPOEB POMa-
Ha Kepyaka «Ha gopore».!! HHpaHTUIBHOCTb XapaKTEPHA U 1714 repoes
poMaHa «Mam».

B 3T0i CBA3M HHTEPECHO OTMETHUTH, YTO UMEHHO B 1940—1950-¢ ro-
Bl B AMEPUKAHCKOMH IMyO6NUIMCTHKE, KDUTHKE O JIOCTOEBCKOM JOBONIBHO
LIMPOKO OBLI pacipoCTpaHeH B3I Ha repoes JIoCTOEBCKOro Kak Ha MH-
danTribHbIX repoes. [Tucarensuuua K. Makkannepc, Hanpumep, nuier
06 UH(aHTHIPHOCTH KaK YepTe, POAHALIEH repoeB PYCCKOM IMTepaTyphl
XIX B. u niuTepatypsl aMepukanckoro Ora.'? Heapenocts repoes locto-
eBCKOro oTMeyaeT kpuTHkK P. Bnakmyp B acce o JlocroeBckoM: «IIpu yte-
HUM KHUrHM MBaHa y Hac BO3HMKAET CTPAHHOE YyBCTBO, 4TO rpex MBana,
unu CMepasKoBa, WM APYTHX — 3TO HE IPEXH B3POCIIBIX, a AETCKUE Ipe-
xu. ITonymaiite 0 HUX ¥ BCIOMHHMTE JIM3y U €€ NpUILEMIICHHBIN nanen...
Hagpepnoe, B npupone rpexa ObITb peOSYIHBBIM, BEPOATHO, NO3TOMY
MHOTHE U3 Hac He XOTAT B3POCJ]ETh, MbI LIETIIIEMCS 3a I'peX, KaK 3a eIuH-
CTBEHHOE, YTO NpPUHAIISXKUT Ham».'? Cpeau nucareneit Meiciab 06 uH-
danTUIBHOCTH repoeB JI0CTOEBCKOI0 OTKPOBEHHEE BCErO BbICKA3aJ II03T
u nepeBoayuk K. Pexkcpor B cratee «JlocToeBckuii: ,bpares Kapamaso-
BhI"»: «IloTpeBoXkeHHbIE Ay1IH POMAHOB J{0CTOEBCKOro — 3TO He B3poc-
nsle moax. OHu 6ECKOHEYHO PacCyXJaloT O TOM, O 4eM B3pOCbie Npea-
NIOYMTAIOT HE TOBOPHUTh. JIOCTOEBCKUH — IEpPBBIN NUCATENb, CAENABLINI
XyHOXXECTBEHHOH 106pOAETENIBI0 HEUCTIPABUMYIO HE3PEIOCTh CBOETO Ha-
ponay.'

Ha undanTHIBHOCTS CBOMX repoeB ykasbiBaeT ¥ XouMc. JleMoHuye-
CKMH AraTcoH, OKa3blBa€TCs, «BCEr0 JIMIUb LIKOJIBHUK, KOTOPHIH TaK U He

I Cm., nanpumep: Hunt T. On the Road: An Adventurous American Educa-
tion / Kerouac J. On the Road. P. 480; Vopat C. Jack Kerouac’s in the Road: A Re-eva-
luation / Kerouac J. On the Road. P. 442—443.

12 McCullers C. The Russian Realists and Southern Literature / The Mortgaged
Heard. Boston, 1971. P. 252—258.

13 Blackmur R.P. Eleven Essays in the Europian Novel. New York, 1964.
P. 232—233.

14 Rexroth K. Classics Revisited. New York, 1986. P. 184—185.
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BBIPOCY, KAK XapaKTEpPU3yeT ero OMUH u3 repoes, Ketuam, a «ero nukue
BEIXOJKH, O€3yMHEIE TPIOKH, pacCUMTaHHBIE HENMPUCTORHOCTH (OTOMY
KaK Bbl 3HAETE, OH MX NCHCTBUTENBHO NPOCYUTHIBAET), — M0 COBAM ApY-
roro reposi, CTOQCKH, — HE TParMYeCKHe WILTIOCTPALHH CTPEMIIEHHS K
CMEPTH WIIH YNIaJKa 3aIaAHOM LIMBUIIM3ALMH. .. HO TIPOCTO... MaIbYHILECT-
Bo, crapuHal» (Xoamc, 10). I'apT — manbumuika, He Kenaroumit B3poc-
j1eTh, U BCE OHH JIETH, COEXaBIUKE OT B3pocnbiX. OHNUM U3 UTOrOB CTPaH-
CTBHUI 1O MOANOJIBHOMY MUPY I'JIaBHOTO I'epOs POMaHa SABIAETCA IOHUMa-
HHe TOro, YTO TMOAMNOJILE M0 IMPHPOJE CBOCH HHODAHTHILHO, BLIATU U3
NOANOMbSA — 3HAYUT NOB3POCIETh. «S GBI TONBKO peGenkoM, 6e3nyMm-
HbIM peOEHKOM... 3Haelllb, YTO s UMEIO B BUIY? IT0 GbUIO BCE TONBKO JIH-
TepaTypoi, pebsuecTBom» (Xonmc, 227), — roBopur cBoeii sxxeHe ['o66c.

CpaBHEHHE repoEB POMaHa C IETbMH ABJIACTCS UEHTPATbHAIM B pOMa-
e Xonmca. OHO BbIHECEHO U B anurpad. [Tox neTckocTsio aBTOp nompa-
3yMeBaeT HHQAHTHIBHOCTh, HE3PENOCTh, 6€30TBETCTBEHHOCTD, OTOPBAH-
HOCTb OT peaybHOM Xu3HH. [IonobHoe moHMMaHKe NETCKOCTH MOXHO
o6HapyXHuTb ¥ B pomaHe «bece». Kupunnos npusnaercs, 4To «cBoe-
BOJILHHYAN C KPalo, Kak WKonbHUK» (10, 472). IllaToB roBoput o xeue:
«Benp 3TO Kak OnaxHble J€TH, BCE y HUX COOCTBEHHblE (paHTA3UM, UMH
e CO3JaHHBbIe; U cepanTcs, 6eHas, 3aueM He noxoxa Poccus Ha ux uHO-
cTpanHble MeuTaHbuLa! O HecyacTHele, 0 HeBHHHBIE!» (10, 440). He cny-
yaiiHa ¥ Takas JeTalb B pOMaHe: B MOMEHT yOuiicTsa IllaroBa B pykax
JIlunyTHHA OKa3bIBAETCs AETCKas CBUCTYJIbKA.

«[Toanonse 6UT» — 310 MUp Aetelt 6e3 B3pocnsix. OQHAKO 3Ta TeEMa,
KaK U3BECTHO, BoNHOBana v Jlocroesckoro. B paGore Haj «IToxpocTkom»
OH THILET O CBOEM 3aMbICIIe: «3aroBop AeTel COCTABUTh CBOK 0emcKyio
umneputo. Cropel aered o pecnybivke M MOHapxuu. JleTH 3aBOIAT
CHOLIEHHA C AEeThbMH-TIPECTYNHMKaMK B TIOPEMHOM 3aMmke. JleTH-moa-
xuratenu M ryburenu noesnoB. Heru oOpawmaror uyepra. detn —
pasBpaTHUKYU M aTeucThl. Jlambepr. Andrieux. Jlety — y6uiisl oTia»
(16, 6). J1a ke TeMa CTaHET OJHOM M3 LEHTPANbHBIX B 3aNafHOMN Iu-
tepatype 1940—1950-x ronos, a nputya Y. I'onaunra «Ilosenurens
Myx» (1954) — Haubonee u3BECTHOM Cpeay MPOM3BEACHHUI HA ITY TEMY.

JlerckocTh y XONMca 03HayaeT He TOJILKO MH(AHTUILHOCTh, HO H
CBHIETENBLCTBYET O OOroOCTaBIEHHOCTH YEI0BEKa, KOTOPhIH C yTpaToOH
BEpbl yTPATHII IPENCTABIEHUE O LIETOCTHOCTH MUPa M CBOEM MECTE B HEM.
Bor B pomane Xonmca uaentuduumpyercs ¢ GUrypoi otua, B3pocioro,
HOCHTEJIA BIaCTH. Bech KyJIbT NEMOHU3MA, 3713, «OUTHHYECTBA) — JIMILDb
MaJb4YMIIECTBO, KOTOpOE MCYe3aeT NpH NosBieHuH bora, aBTOpHUTETa,
CMBICTIA, U «4YJOBMLIE C pa3oyapoBaHueM OOHApYXXUBAET, YTO OHO BCETO
JULIbL MaJIEeHbKUH COMIMBLIM Manbuuk!» (Xonmce, 109).

IToanonse — 3TO NPOTHBOINOCTABIEHUE HEB3POCIOr0 MUPa B3pOCIIO-
MY, CBOOOIHOr0 — HECBOOOJAHOMY, CMEXOBOI0 — CEPLE3HOMY, B KOTO-
POM LIEHHOCTH TPaAULIMOHHOrO 061ecTBa NapoAPYHOTCS U TPABECTUPY-
1otca. KapHaBanpHas CTUXMSA, IIE BEpX ¥ HU3 CMELIaHbl, HU3 BOCTIEBAETCA
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M CaKpaMEHTAIU3UPYeTCs, BEChbMa XapakTepHa NI «KYNAbTYphl GuTy,
IToamnonse ecTh H3HAHOYHBIN MHP, €r0 CYIIECTBOBaHHE CBUAETENLCTBYET
06 a6CypAHOCTH HACTOALIETO0 MUPA U TParey Yen0oBeKa B 3ToM abeypy-
HOM MHpE.

WHTepecHo, YTo TpaauLMsA NapoAUpOBaHUs TEM, MOTHBOB, 00pa3os
JI0CTOEBCKOr0, KOTOpas CTaHET TUMHYHOH JUI1 AMEPHKAHCKOH IUTepaty-
pBl BTOpO# nosioBuHbl XX B., 04€BUIHO, OEPET CBOE HAYANO Y «OUTHH-
KoB». B poMane «/au» NOSBIAIOTCA TAK HA3BIBAEMBIE PACKOIBHUKH, KO-
TOpBIE HAIIOMHHAIOT IIYTOB, OCMEAHHIO IOJABEPraeTCcs X OyHTapCcTBO U
YIpIOMOCTB; OZIMH U3 repoes, IlacTepHak, HasblBaeT cebst rnynsM Melm-
KUHEIM ¥ T. 4. [loamonese — 3TO uUrpa, A0 TeX IOp INOKa HACTOsmas
CMEpTb He BO3BPaILaeT K peaabHOCTH. MOTHB WIIII030PHOCTH UIPhI SIBJIS-
eTcsd OOHUM H3 BAXHBIX B poMaHe, 160 MUp MOAMNOIbS, €ro CHacUTeb-
HOCTb IPM3PAYHBI, «3TO MUP TEHEH, YCKOIb3HYBLIMA U3 THCKOB BPEMEHH,
Torga kak ['066c He MOr OT Hero ybexars, MUp, B KOTOPOM €ro LIeHHO-
CTH OBbLIM ITIOMEXOM U ero TPEBOT'M HEMOHATHBIMH U OCKOPOUTENBHBIMUY
(Xonmc, 262).

TakuM o6pa3oM, TeMa NOAMONbS BXOAUT KakK LEHTpalbHas TeMa
B «pOMaH OMT» M CTAHOBHUTCS 3HAKOBOM A MOJIOAEXKHOM KYJbTYpHI
«[Tognonse 6uT» aMOUBaNIEHTHO, TO3TOMY M OTHOILIEHHUE I'€POEB pOMaHa
K HEMY [IPOTHBOPEYMBO, TAK XK€ KaK HEOJHO3HAUYHbIM OHO NPEACTABIIAETCS
«OATIONBEHOMY reporo» JI0CTOEBCKOro, KOTOPBIH ITPOCIABIAET NOANObE
¥ TpoK/IMHaeT ero: «Mrak, na 3apascTByeT noanonse! S XoTe U ckasan,
YTO 3aBUAYIO HOPMAIBEHOMY YEJIOBEKY 0 NOCIIEAHEHN XKENYH, HO Ha TAKUX
YCIIOBHSIX, B KAKMX BIIKY €ro, He Xouy UM 651Th {...) Ox! na Bems s 1 TYT
Bpy! Bpy, moToMy 4TO CaM 3Hal0, KaK ABaXKAs! JBa, YTO BOBCE HE MOJINO-
Jibe JIyYIle, 3 YTO-TO APYroe, COBCEM APYroe, KOTOPOro s Xaxay, HO Ko-
Toporo Hukak He Haiiny! K yepry nognonse!» (5, 121). Hy>xHo ckasars,
yTO BOOOIIIE OTHOLIEHHE K MOAMONIBIO U, CIEJ0BATEIbHO, U300paXKeHue
ero NUCaTeNsIMH «IOoKOoNeHUs 6UT» HeoaHo3HayHo. Ecnu Kepyak poman-
TU3HPYET NMOAMNOJbE, TO XOJIMC IOKA3bIBAET €r0 TParus3Mm U B 3TOM OTHO-
LIeHUH Haubonee 61130k K JI0CTOEBCKOMY.

«KyabTypa 0MT» KaK pe3yJbTaT NOANO0JbS

OueBuaHO, MOXKHO IOBOPUTH O BOSHHKHOBEHHHM HOBOH «KYJIBTYPHI
OMT» KaK KyJabTYphI OANONbS. DTO KyJIbTypa KpaiHocTei, 6o camo 1o-
KOJIEHHE, CO3[1aBaBlIee €€, — IIOKOJIEHUE KpanHocTel. Tak Ha3Baj ero
Xonmc, 06BACHUB, YTO (TATOTEHUE K KPAHHOCTAM — €MHCTBEHHBIH CI10-
c00 yTBEPXKIEHHUSA XKU3HH, KOTOPBIH OHM 3HAIOTY.!* DTOT Mup OBLI peaieH u
B TO )K€ BpeMs HaCKBO3b JIMTEPATYPEH, TParu4yeH 1 Hecepbe3eH, UCTIONHEH
OyHTapcTBa M He 3pen, cBoGoAeH U ryduteseH. Ero «muupokocTs» Obiia

IS Holmes J.C. This is The Beat Generation.
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noka3aHa J[OCTOEBCKMM, IUCATENEM, KOTOPKIH OTKPbLT M OMHMCAl TOT
noanonsHbi Mup. «IloanonsHbie» XX B. y3HaBanu B ero npous3BeaeHMAX
cebs M, C031aBast COOCTBEHHbIE POMaHBI, BOJLHO M HEBOJILHO CIIEA0BAH

3a HUM.

Pouas ropona

['opoa cTan MecToM, Iie pOXAanach HoBast KOHTPKYIbTypa. Iloano-
/b€ HEe MOIJIO CYLIECTBOBATh BHE COBPEMEHHOI'O MEranojuca, OHO TECHO
CBA32HO ¢ MH(OM O ropoae, co3naHHbIM J0CTOeBCKMM. AMEpHKaHCKHI
uccnenosatens [l Daurep B pabote «JloCTOEBCKMIE U POMaHTUYECKUL
peanu3M» NOKa3all, Kak BO3HMKa1 9TOT MU}, NOJYEPKHYB Benuyaiiuiee
ero 3Hauenue s auTepatypbl XX B.: «Teneps MOXHO paccMOTpETh BO-
npoc, noyeMy Mu¢ 0 ropozie, co3nanHeli JJoCTOEBCKMM, — TpETUi BEMH-
Kuii MU NEBATHAAUATOrO CTONIETHS O FOPOJIE — CTOJIb COBPEMEHEH B Cé-
peayHe JBaJLATOro Beka. Bo-mepsbix, He mOTOMY JM, YyTO MU{ JMLIaeT
ropoZ BHELIHEro 6J1ecKa, a poMaHa CYaCTIMBON KOHLIOBKM, KOT/a repoit
n06MBAETCs yCrexa, U HAlONHAET €ro OyXOM MYYHTENIhHBIX MCKAHHIA.
BnepBble OH MPEICTABUII XXHM3Hb rOpoa BO BCEM ee YOOXKECTBE — He
IPOCTO A TOTO, YTOOBI NOKA3aTh, KaK YCIOBUSA XU3HH BO3LNEHCTBYIOT Ha
yenoBeKa, Kak Obl CAENauy 3TO HATYPANUCThI, HO ISl TOro, YToObl noj-
HATB Npo6JIeMY, KaK B 3THX YCIOBHAX YYBCTBYIOLLMIA Y€JIOBEK MOXKET 60-
pOTHCA 32 COOCTBEHHOE NOCTOMHCTBO. OH MOJHAN Xa0THYHBLA rOpoa 10
CMMBOJIa X20THYHOTO HPaBCTBEHHOIO MHpa YeJI0BeKa, Tak YTO IPOTHBO-
peunst BTOPOro HaxXOIAT CBOIO KOTIMIO, IBOMHUKA B KOHTpAacTax NepBoro.
On noka3sal, 6e3 BCAKUX abCTpakuuii, yenoBeueckoe co3HaHMe, 6opio-
Lieecs B MUpE, I'i€ CYLLUECTBYET BCErO HECKOJIBKO NMpeACTaBIeHUH O HOp-
MaIbHOCTH, Ooplolueecs ¢ yxacHOH HeBooOpasumoi ¢cB06010i, YTOOR!
BHOBb HAWTH YCIOBUS AJIS )XUBOH %u3HU. Bopnba 3Ta no coeit npupone
MHTEJUIEKTYyalbHa, CO0Na3Hb! ABIAOTCA UAEONOTHYeCKUMU. B coBpeMeH-
HOM METPOIOJINCE MOXHO 00HapYXHUTh yacTUYHO U MU JlMkkeHca o ro-
pone, 1 Mud banp3aka. Ho Halu TUYHBIE M KOJUIEKTHBHbIE CTPaXH 1 He-
YBEPEHHOCTb, Halla NOCTOSIHHAA 6opsba ¢ TeM, YTO IK3UCTEHLMATNCTHI
Ha3bIBAKOT abCypIaOM, OTpaXKEHBI TOJIBKO B MH(E O CaMOM OTBNEYEHHOM U
CaMOM TOCKJIMBOM IropojJie MUpa, repou KOTOpOro Hasceraa 6ecuensHo U
paccestHHO OpeayT o ero ynuuam». '

J. XonMc 1IMpOKO UCTIONB3YET 3TO XY 0XKECTBEHHOE OTKphITHE J[0-
croeBckoro. Ero poMaH MOXXHO COOTHECTHM C CaMbIM NeTepOyprckum
npousBenenueM Jlocroesckoro, ¢ «[IpectymnenueM M HakasaHuem».
Hsro -Hopk B pomane «Mau» — oauH u3 rnaBHelx repoes. Kak u'y Jlocro-
eBCKOro, ropox Xoimca — 3TO COBpEMEHHbIH Meranonuc. OH npeacras-
JIeH B IBYX IUIaHAX: PEAIMCTHYECKOM U CHMBOIHYECKOM.

16 Fanger D. Dostoevsky and Romantic Realism: A Study of Dostoevsky in
Relation to Balzac, Dickens and Gogol. Cambridge (Mass.), 1965. P. 211.
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Xonmc moka3sbiBaeT Genuble padoHsl Hblo-Hlopka, cambie rpssupe
YIJIbl, Ti€ OOUTAIOT €0 TEPOM H IZIe POUCXONHUT .ueﬁcngne. ITO 3aMKHy-
TBII MUp, CBOETO POJa MMKPOKOCM, BECbMa KOMIAKTHBIH, KaK KOMIaKTex
Tlerepbypr Joctoesckoro. I'masusiii repoit '0606¢ moctenenHo 3uaxo-
MHUTCH C HMM. «OT0 ObII MHp IPA3HBIX YEPHBIX JIECTHMLI, BEOYLIUX B
manpl”, kaderepues Ha Taiimc-Cksep, EPEKPECTKOB, HOYHBIX CTPAHCT-
BHii, BCTpEY Ha yrJlaX, XUTYXaHKuHra, 6eC4MCIeHHBIX ,, X1 ’-6apoB no see-
My ropoay ¥ camux ynuu. OH ObU1 HaceseH IO AbMH, CHACBIIHMH Ha Hap-
KOTHKAX, HUIyIIMMK HOBO# cTenenu Ge3ymus. CBA3aHHbIE HEBUAMMbIMH
HUTAMH, HYXXIOM, JaBHUMH MENKHUMM IMPECTYIUICHUAMHM MM CTPaHHBIM
TIpH3HaHHEM CPOACTBA, OHU BCE BPEMsl HAXOMWIHCh B IBUKEHHUH, KUBS HO-
YaMH, TOPOTLUTMBO TEPEABUIasiCH MO YJIHI@M, YTOObI 3aBA3aTh 3HAKOMCTBA,
BHE3aITHO MCYe3aly, onanas B TIOPbMBI WM OTIPABILIACH B AOPOTY, YTO-
b1 MOABUTHCSA BHOBb M pa3bicKaTh ApYyT Apyra. OHM CMOTpENH Ha >KU3Hb
KaK Ha NOANOJbHYI0, TAHHCTBEHHYIO M, KAXKETCA, HE UMEJIM IPYToro npej-
CTaBJIEHHUS O BHEIUHEH peanbHOCTH, KpOME TOH, YTO Haxoauack B 6iu-
aMIIeM UX OKpY)KeHWH (MecTa, Tie OHH OCTaHaBJIMBAIMCh, CIyIIANIH He-
MCTOBBIM JUKa3), NPOAOJKAst KUTh Kak npexzae» (Xonmc, 36).

To4HOCTH HeTasei B ONMCaHUM IOpOJia, KOHKPETHOCTE COLMAIBHBIX
XapaKTepUCTHK — OfHAa U3 ocobenHHocTer u3obpaxenus IlerepGypra
JlocroeBckuM. X0NIMC Takke abCONMIOTHO TOYEH U JOCTOBEPEH B ONKCa-
HHM MECT, rae oOuTaloT ero repou. bapsl, MEOIMPOBAHHBIE KOMHATHI,
Taiimc-CkBep — CEKpETHBIH MHUP NOATO/bSA, «COOOIIECTBA NOTEPSIHHBIX
Y IPOKJIATHIX Moaei» (Xommc, 120). DTOT MHUp NPOTUBONIOCTABIIEH FOPO-
Iy cpenHero kiaacca, 6oratomy u penoBomy Hero-Hopky, Tak xe kax
JoCTOEeBCKMI NPOTHBOMOCTABNAET BEJIMKOJIENMUE YKpallleHHON Gecumc-
JIEHHBIMH NAMATHHKAMM CTOJMLBI M ee HuweTy. IIpoTHBOnocTaBnenue,
Kak ¥ y JlocToeBcKoro, Jaercs B AByX IUIaHax. B pomane Mano kapTuH
KM3HHM NIPHPOJIBI, ¥ CaM ropoj OKa3plBaeTcsA Bpaxieben uenoBexy. OH
YCWIMBAET CTPaflaHus, pa3fpaxkaeT HEPBbl, 3aMbIKAET YEJI0BEKA B OUHO-
YecTBe, KOTa TOT YyBCTBYET Ce0 «CIOBHO €OUHCTBEHHOE XXUBOE CYILE-
CTBO B Pa30PEHHOM NMOKMHYTOM rOpOJE, OCYXJAEHHOE OBITH HaeauHe C
OECKOHEYHOCTBIO MPOCTPAHCTBA, C OONMHOYeCTBOM Hebec» (Xonmce, 90).
T'opoxnckue nei3axy, KapTUHLI TOPOACKOH XU3HU, NPEICTaBIEHHbIE B
pomaHe XonMca, CBUAETENbCTBYIOT O TOM, YTO CaM TOpOJ ABJIAETCS UC-
TOYHHKOM JpaMbl U1 ero repoes. Ilpyuem HEKOTOpbIE U3 3THX KapTHH
MOTYT OBITh COOTHECEHBI ¢ onucaHusaMu [letepOypra B «IIpecTynnenuu u
HakazaHuu». Tak, HanmpuMmep, ONMHUCAHHE HBbIO-HOPKCKOM >Kapbl («...Ha
3TOH HENEeNe YCTaHOBWJIaCh HEBBIHOCHMas kapa, KOTOopas He Hcye3ana
naxe Hoyplo. OHa 3aXBaTHNIa ropoj B HEBUAMMYIO OCaly M yrHeTana
BCEX. JTO ObLT MYIUHbIA, HEBBIHOCHMBIA I0JIAE€Hb, MHOTAA Cy4aiHbIH
JOXMK NpUOUBaN yaMuHYy1o mbutb» — Xonmc, 181) nepexnmkaercs ¢
onucanueM Ilerepbypra Ha nepBhIX cTpaHuuax poMaHa J{OCTOEBCKOro,
Korzia PackopHHKOB BHIXOJUT Ha YHLY, [€ «CTOsIA CTPALUHAs XKapa, K
TOMY Xe€ OyXOTa, TOJIKOTHS, BCIOAY W3BECTKa, Jeca, KUPIUY, MbUIb U Ta
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ocobeHHas JIETHSS BOHB, CTONb M3BECTHAS KaXAOMY NeTepOypxuy»; u
nanee: «HecTeprnnMas jke BOHb M3 PaCIIMBOYHBIX, KOTOPBIX B 3TOH YacTH
ropoia 0COOEHHOE MHOXECTBO, M MbSHBIE, IOMHHYTHO NONA/ABLIKECH,
gecMOTpA Ha OyaHee Bpems, NOBEPLINIM OTBPATUTENbHBIA ¥ IPYCTHBIN
xonopuT KapTHHBI (6, 6). Bce 310 pasapaxaer 1 6e3 Toro paccTpoeHHbIe
HepBbI JOHOLIH.

OmHaKo 3TOT F'OPOJ BIIEYET YEJIOBEKA, KaK BlIeyueT OH PackonbHUKOBa,
KOTOpBIi YAMBIIAETCS, «IIOYEMY HMEHHO, BO BCex 6ombIunx roponax, ue-
JIOBEK HE TO YTO IO OJHOM HEOOXOAUMOCTH, HO KaK-TO 0COOEHHO HaKJI0-
HeH XHTh U CEJIMThCA MMEHHO B TaKMX 4YacTAX rOpoja, rie HeT HM ca-
0B, HY (POHTAHOB, I'/I¢ IPA3b M BOHB H BCAKadA ranoctsy (6, 60). 31o 60-
JIe3HEHHOE BJIEYEHHE UCTILITAIOT repou X0Mca, CTPAHCTBYS 10 FPS3HAIM
yIHLaM.

OnucaHus XWIKLL, KOMHAT repoeB — Crodeku, 'o66ca, AraTcona,
Buanku, YoTepca, rae MpOMCXOIAT IIaBHbIE COOBITHS, 3aHUMAIOT CYIIECT-
BEHHOE MECTO B poMaHe Xonmca. 310 Beeraa Hutue yribt: «CTodeku xun
na Mopx-ABeHto ¥ CeMbECST BOCBMOIA YJIHLIE B YHELIOM paioHe, e pac-
nonarajlyich JaBKM CTapbEBIIMKOB M NMUBHBIE. DTO OBUIO 3maHue paspy-
WAK0IEr0Css MHOMOKBaPTHPHOIO IOMa C JIABKOM YacOBILUKA BHU3Y, B KO-
TOpO#t BCIO HOYb ropena CHHssA namna. Ero keaptupa 651na Ha 4yeTBepTOM
TaXKe B CaMOM KOHIIe, K HeH Bena 3aKonTeias JIeCTHUIIA, HAa KOTOPOiA o-
CTOSTHHO NaxJ10 0T6pocaMu, OHa ObLIa MPUCTAHULLEM LI TOLMX OpoasuX
COCEICKHMX KOLIEK Y CITy4aHHbIX MbAHMII, TAKUX K€ HECYACTHBIX, KK OHM»
(Xonmc, 16). PeanucTuuecky BOCTIpPOM3BENEHHBIE, 3TH YTJIbl CHMBONH3H-
PYIOT TaKke CTYIIEHH a/1a, B KOTOPhIH cryckaroTcs repou. Fx obcranoBka
1 atMocdepa OTBEYar0T BHYTPEHHEMY COCTOAHHIO repoeB. Tak, aMOLuo-
HaJlpHAsA ONYCTOLIEHHOCTh BMaHKK NMOAYEpKHYTa NyCTOTOM €€ KOMHATHI,
00cTaHOBKAa KOMHaThl YOTepca CBUAETENBCTBYET O €ro QyIUEBHOM pac-
cTpoiicTBe, ArarcoHa — O CaMOM JHE OTpHUAHUA U nagenud. [, Ganrep
OTM€YaJll, YTO «pEaJibHbIH rOpoJ, NpeACTaBNEeHHBIH B poMaHe JJocToes-
CKOr0 C IOpaXcalolleit KOHKPETHOCTHIO, TAKKE ABNIAETCA FOPOIOM AylUEB-
HbIM, B TOM CMBICIIE, YTO €ro atMocdepa OTBEYaeT NyLLEBHOMY COCTOS-
HUIO PacKoIpHUKOBA M CHMBONMU3HpPYET ero».!” 3Ty ke 0COOEHHOCTh B
M300paXkeHUH Iropoia MOXKHO OTMETUTH U B poMaHe Xonmca «Man».

Kaxk 1 B poMaHe J[0CTOEBCKOro, yIHLbI — 3TO €JHHCTBEHHOE MECTO,
CBA3BIBAIOLLEE I'EPOEB C XKHU3HBIO, TIE OHX HAXOIAT JApyr Apyra. ['epou

17 Ibid. P. 194. Tlerep6ypr HocToesckoro BocnpuruMancs Xonmcom B 1940-€ ro-
IBI KaK «XyLIEBHBIH», MHCTHYECKHH ropon. B nHesHuke 3a 3 ¢denpansa 1949 rona
Xonmc numer: «5 Toraa Tuib y3Halo cBoe MecTo B 3toM Hto-Hopke octoesckoro,
KOT'J1a IOTPYXXYCh B HETO MOJIHOCTHIO, LIETMKOM, OKOHYATENbHO, 6€CIoBOPOTHO, KOraa
COBEpLIYy TOT NpbDKOK. ['OPOX MOXKET NMOTJIOTHTE MEHA, 1 YyBCTBYIO, YTO MOT'y yTO-
HYTB B HEM... Y MeHs OBLIO MpauHOE BHIEHHE COOCTBEHHOM XKH3HHU B HEMOCTHKHMOM
Tletep6ypre Moero BooGpaXeHHs, Te XHIIH BCe, KOro s koraa-1ubo 3xam» (Clearing
the Field / Passionate Opinions: The Cultural Essay. The University of Arkansas,
1988. P. 28).
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BBLIXOJAT M3 CBOMX JIayyr, YTOOBI OLIYTHTh CBOKO CBA3L C MHMPOM, Cra-
CTHCh OT oguHOoYecTBa. HO 3TH mepexoAbl U3 yrilOB Ha yIUlBl — 6er o
KDYTY, 4 B 3TOM CMbICIIe FOPOJI NIPEAICTABIIAET COO0H KPyrH aza, KOTophie
npoxoaaT repou: «Kaxapli qBurancs 6€30CTaHOBOYHO OT YIIMLbI K YJiy-
1€, OT IPUTOHA K IPUTOHY... OHY LK U LUK, TO U 1EJI0 OCTAHABIIUBAACE,
yT06BI BHIIUTD M1¥Ba, COBEPIUAs TO, YTO PaHbILIE Ha3bIBAJIOCH ,,TPAHL Typ
no Jlepesne”» (Xommc, 71). )

Topoj — CpenoToYHe BCEX IOPOKOB, ONMACHOCTEH, MOACTeperao-
IMX COBPEMEHHOro 4enoBexa: 6e3paboTulBbl, 0€310MHOCTH, HeyKo-
PEHEHHOCTH, u3onAlMy. B pomane Xonmca OH NIPEACTAET KakK 3Hak
anmoKanuIcuca, karactpodsl, 61U3Koro KoHua. «3To 6blaa peanbHocTs
MPAyHOTro YepHaka, rae oOuTalT NpU3pPakH; KpyroM oM, 6e3 foma,
6e3 xopHeit; mycTeiHHas ypoanusas Pusep-CTput, 4epHas Tpscuxa
Hero-[xepcH, 3arafoyHas U 3alyTaHHas, pacCTUIaNach HEMOJaNexy...
ST0 6BUIA pEAIbHOCTD, II0JIHAA Y)Kaca, 6e3 cMbicia, 63 Konua. ,,OcTass
HaJeX.y, BCAK CI0Ja BXOAALUMH’, — MOAYMAJI OH... PAIOM HaX0MUI0Ch
HECKOJIbKO IYCTHIX, pa3BaMBAIOLIMXCS 3[1aHUMH, B KOTOPBIX CTOS/IA TH-
wuHa pacnaja. C pa36uThIMM OKHAMH M BXOJaMH 0e3 1Bepeit, ¢ paspy-
IIEHHBIMH KOPUIOPAMHU U JIECTHUIIAMH, 3aBaJIEHHEIMU CTPOMTENbHBIM
MYCOpOM, 3TH 3[JaHHs Ka3aJUCh OOHUM M3 KOLIMApOB OIYyCTOLUEHHOM! U
noxkuHyToit EBponsl... Be3ne 6b111 rpyabl Mycopa, KOTOPbIE NOABIISAIOT-
cs, Korfa 3aanue OpoLeHo ¥ HauWHaeT MEAJIEHHO yMHUPaTh; U BCE IEKO-
paTHBHOE, HenocTosHHoe ucyesaer. CaMa ynuua, Ka3anoch, Obuia Ha
rpanu ucyesHoBeHus» (Xoamc, 307). «Hesripasumoe oulyleHMue KOH-
na» 3actasiseT ['060ca OexxaTh U3 3TUX YIJVIOB B IIOMCKaxX HaCTOALIETO
7IoMa, HCKaTh TO UCTUHHOE, Yero He JaeT NoAnoJbe, 60 «BOBCE HE Moj-
TOJbE JIyyilie, — Kak TOBOPUT IOANOJBHEIA repor JloctoeBckoro, — a
YTO-TO APYTO€, COBCEM, COBCEM JPYroe, KOTOPOTO A XKax Ay, HO KOTOpo-
ro HUKaK He Haitny!» (5, 121).

Taxum obpasom, XonMc _NpoaokaeT Tpaauuuio J10CTOEBCKOro B
n306paxxenuu ropoza. Hero-Mopk B ero poMaHe CTaHOBUTCS CUMBOJIOM
HEHOPMAJIBHOCTH ¥ HeONaromoyyus >XKH3HM, COBPEMEHHBIM aloM, Iae
YeJIOBEK BBIHYXJEH BecTH 60pb0y 32 CBOE JOCTOMHCTBO, CBOE HCTHHHOE
s, HCKaTbh YEJ0BEYECKOE B HEYEJIOBEYECKUX 0OCTOATENLCTBAX.

«BUT» Kak peBOJIOLMSA AyXa

Ecnn roeopute 0 cMeicne OyHTa, NPeANpPHUHATOrO «IOKOJIEHHEM
OuT», TO OY4EBMIHA Er0 IIPOTUBOPEUMBOCTH. OTpHULIAHUE U NIPOTECT HE SAB-
NAI0TCS BCEOOBEMIIOIMMH, OYHT HanpaBJICH Ha CO3MAaHUE, HE ClIy4YaiHO
«Gmnocoduro GUT» ONPEnENaIoT KaK «IO3UTUBHOE OTpHLaHue». Kak oT-
meyan A. Kamro, «6yHT, Bexy1uuii k pa3pyLueHuro, anoruyeH. Byy4u no-
OOpHHKOM EIMHCTBA YENOBEYECKOT0 yaena, OyHT ABIAETCS CHION XKU3HH,
a He cMepTH. Ero riy6ouaiiiuas noruka — Joruka He paspyiieHus, a co-
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supanuay.'® ByHT, YTBEPXKIAET OH, MOXeT OBITH MCTOYHMKOM HOBBIX Zy-
XOBHBIX LEHHOCTEH.

Bonpoc 0 HOBBIX LEHHOCTAX CTal OAHUM W3 IVIABHBIX IS «IIOKOJIE-
pusd OGUT» W €ro KyabTypsl. XOJIMC TaK MMCan O XapakTepHBIX YepTax
«KyABTypBI OUT»: «BMECTO LIMHM3MA ¥ aNaTHH, KOTOPbIE CONPOBOXKIAIOT
yTpaTy UAeanoB M NMPHJAIOT ,,IOTEPIHHOMY IIOKOJIEHHIO” CBOEro poja
[I03THYHOCTh, OCEHHIOKO TIPEJIECTh, NIOKONEHHE OUT, OKa3aBILKMCh CIIMLI-
KOM pELUHTENIbHBIM, S9HEPTHYHBIM, HEYTOMHUMBIM, MHOGONBITHBIM, YTOOB!
ycTpauBaTh CTapLIMX, HCTIOBENANO ABHXKECHHE, AESTeNbHOCTh. Kaxercs,
puyTO Gosiee HE YIOBIETBOPAET €ro, YeM KpaWHOCTH, KOTOpblE €CIM M
BKUIIOYAJIM TIPECTYNHOE YIIOTPeOIeHne HapKOTHKOB, TO BKIIOYAIH TaKXKe
1 MHOYECKYIO CBATOCTh. Beane, ka3zanocs, NoKojaeHue GUT HaXOaUI0Ch B
JIUXOPAZI0OYHOM TOMCKE OTBETOB Ha €IMHCTBEHHBIH BONPOC: KAK HYXKHO
xuTh?».'9 «IToxoneHue 6UT, — gajiee OTMEYasI OH, — B OCHOBHOM penu-
ruosHoe riokosenue. Jlaxe Haubonee rpybrle M HUTHIHCTHYECKH HACTPO-
eHHbIE PEACTABUTEIIHM IIOKOJIEHHs OHT... ObUTH HCKIIOUUTENLHO 03a60ye-
HBI BOIIPOCAMH BEPbI, XOTH, MOXKET ObIThb, ¥ HEOCO3HAHHON. 2

[IpoucxoasAlee ¢ MONOABIMHU JFOABMHU «IIOKONEHHUSA OUT» BOCTIPUHK-
MaJIOCh MMH KaK «CBOEro pojJa peBOTIOLHA AYLIH, KOTOpas MPOUCXOAUT
1o Bceit cTpaHe, ¢ KaxapiM» (XonMmc, 36). OHa BBLIBHHYNA HA NEPBHIM
nnad JyXOBHblE MPOONEMbI, U MOJIOLBIE JIIOAM BBIHYXIEHBI OBLIM OTBE-
yaTh Ha T€ XK€ «II0CeHHE BONPOCH!», KOTOpbIE OBLIM NOCTABIIEHB] U re-
posmMu JJOCTOEBCKOrO.

Cpenu repoeB-HCKaTened poMaHa riaBHBIM sBisercs CTodecku.
3T0 TOXE «IOIINOJBHBIA YEJIOBEK», CBOCOOpa3HbI «MEHUIIIEHHBINAY
Myapell, KOTOpbI OQHMH 3HA€T UCTHHY M HaJl KOTOPHIM NIO3TOMY BCE OC-
TalbHble CMEIOTCA Kak Haj cymacweawum. Mmenno Crodeku u ['o66¢
BelyT MeX Ay co00ii criop-auanor, nposepss U npuMepss Ha cebs OyHT
¥ TIIOAMOJIBE.

C obpasom CTodcku B pomaHe noasigercs npodnema ObiTus bora,
OTHOWIEHMs yenoBeka ¢ borom, uenrpansHas nna Jocroesckoro. Cro-
dcku, Kak u repoit JlocTOEBCKOro, IOHUMAET, 4TO BHE bora yenoseyeckas
XH3HB TepseT cMbich: «Eciu Bora HeT, To kTo 1% (XoaMc, 66). Ox npuxo-
JMT K MBICIIH, YTO pa3 MpPOCBETUTENbCKAS BEpa B pasyM paspylieHa, TO
OHa JO/DKHA ObITh 3aMeHeHa Bepoi B bora. Kax u Kupumios, Crodcku
yTBEpXKOaeT, YTo bor Heo6XxoquM, a MOTOMY HO/DKEH ObITh, HO B TO XK€
BpeMs CO3HAET, YTO €ro HET U He MOXET ObITh.

Ho kxak GBITh CO BTOPOIi YaCThIO: €ro HeT U He MOXeT OrITh? OTBET Ha
3TOT BONPOC TECHO CBA3aH C BONPOCOM, KOTOPBIH BOJHOBAJI MHOTHX repo-
eB JJocToesckoro, — o Teoauuee. O6 atom BenyT pasrosop CTodcku u
I'o66¢c. 'o66ca, nonobuo KMeany Kapamazory, cTpaganue BO3MYyLUaeT

18 Kamio A. Mud o Cusude. C. 340.
19 Holmes J. C. The Philosophy of the Beat Generation. P. 371.
20 Ibid. P. 374.
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cBoeit GeceMbicnenHocTIo: «S1 He Bora He npHHKMAIO (...) s Mupa, my
CO3JaHHOro, MHpa-T0 BOXbero He MPUHMUMAKO0 U HE MOTY COTTIACHTheH
npuHaATH» (14, 214); 3Ta e TeMa BOIHYET Crodecku: «Thl roBopuus o
Bore, 1 B TO )¢ BpeMs 0 J1106BU ¥ ctpanianuu. Kakas Tyt cBa3b? Ecnu ecry
Bor, To nouemy Her n068u? [Touemy ectb cTpananue? Passe Tl He By-
Aumb npoTuBopedna?» (Xonmc, 68).

CtodcKy NpO3peBaeT HCTHHY MUCTHYECKH, B 9TOM CMBICIIE eMy 61y~
30K MHCTHLM3M Brefika, KoToporo oH 9acto uuTHpyer. IlepBoe Bunenue
Crodeku 0 ToM, 4To Bor ecTs 1H060Bb. Jpyroe 0TKpOBEHHE NIPUXOJUT BO
BpeMs CHa, Korza OoH BUAMT bora. EMy oH nepeaapecoBbiBaeT BOTNpoOC
To66ca o yenoBeueckux cTpaganuax: «Mup yxaced. Hacunue, HUIleTa,
HEHaBMCTb, BOHHBI ¥ Ge3HanexHoCcTh. [ToueMy THl HMUYEro He Mosxxems
n3MennuThb? 3xaews nu Thl, moyeMy n10aAM cTpafaoT? Moxxewrs iu Thi no-
mousb uM, locnoau?» (Xonmce, 246). Tak Tema CTpanaHus BXOAUT B KHY-
ry. O1a oJHa U3 BaXXHbIX TEM B TBOp4eCTBe JIOCTOEBCKOro 0/Ir0 BOCIpH-
HHManach 3amajHbiM, ¥ B TOM 4YHCJI€ aMEpPHUKAHCKUM, CO3HAHHEM Kak
3K30THYECKasA, CBA3aHHAsA C BOCTOYHBIM XPHCTHAHCTBOM H, CJIEZIOBATE -
HO, HenpHemseMas [Ia 3anaHoro yenoseka. Kak ussectno, JJoctoes-
CKHi BHJIEJI B CTPAJAHUHM 3aJI0T IOAJTMHHOCTH OBITHA, OH HE MOT IpEe/ICTa-
BUTb TIOMHOTY cyacThs Ge3 ctpaganus. «be3 cTpagaHus U He moiMerns
cyacThs. Mnean yepe3 CTpajaHue NPOXOOUT, KaK 30JI0TO YEpe3 OroHb.
IlapctBo HeGecHoe ycunuem nocturaercsa» (29,, 137—138). Unrepecho,
YTO MJes CTPaJaHus BXOOWUT B CO3HAHME OMTHHMKOB M 0OCYXIAETCH Kak
BO3MOXHBI! OTBET HA IMOCTaBJIEeHHBIE BONpochl. HO Hy)XHO cka3ars, yro
wia GoneluMHCTBa repoeB XonMmca MbICab JJOCTOEBCKOro O CTpanaHuu
0CTaeTcs Yy>Xaoiu.

Tonsko CTodcky BOCIPUHUMAET CTPaJaHue KaK IyTh NpUOIMKeHHs
K Mealy, NPeoNONIeHUs drousMa. bor — 310 M060Bb, KOTOpast MOXeET
6BITh 06peTeHa TONbKO Yepes 0TKa3 0T NPETEH3UH COOCTBEHHOrO 3r0. JTa
MBICIB 6J1M3Ka K MBICTTH JJ0CTOEBCKOro, KOTOphIN OBUT YO AEeH, YTO «BbI-
coyaiiree ymorpebiaeHHe, KOTOPOE MOXXET YENOBEK CIeNaTh U3 CBOEH
JIMYHOCTH, U3 TMOJIHOTHI Pa3BUTHUA CBOEro s, — 3TO KaK Obl YHHYTOXHTD
3TO A, OTAATH €ro LETMKOM BCEM M KaxaoMy Oe3pa3nenbHo u 6e33aBeTHO
(...) 3aKOH % clMBaeTCH C 3aKOHOM rymManu3May (20, 172). 3anagHoe sro-
LEHTPHYECKOE MBILUICHHE, UHAMBUIYATU3M, NEPEMEILAIOIIUA aKIEHT
C «MBI» Ha «g», — BCE 3TO, KaK U3BECTHO, 6b110 rny6oko uyxno Jocto-
€BCKOMY.

B amepuKaHCKoii KylbType CKIaAbIBaJIOCh HHOE OTHOLEHHE K H/IH-
BUIyanu3My. Tesznc IMepcoHa o noBepuH K cebe, OTBETCTBEHHOCTH IIpe-
/1€ BCEro nepes coboi OCBATHI MHAMBHUIYAIM3M KaK HAYallo IOJIOXH-
TEJIbHOE, CrocobCTBYIOlIEE CBOOOJHOMY Pa3BUTHIO 4EJIOBEKA. DTOT OC-
HOBOIIOJIAralOIMi NPUHLMI aMEPUKAHCKOro 001ecTBa, OCHOBaHHE A
CaMOOIIYLIEHUs H CaMOMAECHTHU(UKAUMMU Lenoi Hauuu, ObL1 moasepr-
HYT COMHEHHIO INOCJIEBOEHHBIM IOKOJIEHHEM, KOTOpOe Ha3blBano cebs
«6uT». B npenucnoBuu k kuure XosMc MULIET O TOM, YTO «3T0... ABJIAET-
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¢ TaBHBIM NPETIATCTBUEM JUISL TOTO, YTOO! BOUTH B peanbHy0 XKU3Hb»
(XonmMc, XXII). )

Otxa3 OT NMPETEH3HH CBOEro 3ro Kak MyTh K JyXOBHOMY OGHOBIe-
HHUI0 — TaKoe MOHMMaHKe C TPYIOM NaBaloch «GUTHUKAM» U Haubosee
pocnpuMM4MBOMY repoto Xonmca — CTodcku, Tak xe Kak 1 HCTIONHEHHE
3anoBeaH O6BH, HOO «3aKOH JIMYHOCTH Ha 3eMJie CBs3biBaeT. A NMpensT-
creyem (20, 172). Ho TeM He MeHee OTBET Ha BONIPOC, YTO feNaTh YesIoBe-
Ky B MHpE, I0THOM cTpajanuii, Crodcku Haxonut: «au 1 mo6w, He uia
HH y KOro momomm» (Xonmc, 246). B Eranrenuu ot Hoanna Jloctoes-
CKHM BBLIEIUII B KQUECTBE OCHOBHOH MBIC/IH: «3aM0BEIb HOBYIO 310 BaM:
na mo6uTe Apyr Apyra. Kak s Bo3no6un Bac, Tak ¥ B 1106UTE ApYT ApY-
ra» (13, 34).

3anoBenp II00BH, BLIABUHYTAA B anurpade k pomary Xonmca, 1 ciy-
JKUT OCHOBHBIM 11y XOBHBIM I1OCHUIOM, KOTOPBIM r€pOH KHUIY K CaM aBTOp
06s3aHb1 [JOCTOEBCKOMY.



